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From April 4th to June 1st 2024 BUILDING TERZO PIANO presents the group show 
Opus liber curated by Angela Madesani, a journey into the history of art through the 
book, with a significant selection of book-artworks, from the last sixty years.
The exhibition brings together a selection of artworks, in the form of books, by interna-
tionally renowned artists, including: Vincenzo Agnetti, Yuval Avital, Carlo Benvenuto, 
Alighiero Boetti, Michele Ciacciofera, Daniela Comani, Marilisa Cosello, Fabrizio 
Cotognini, Thomas De Falco, Lucio Fontana, Sabrina Mezzaqui, Elena Modorati, 
Maurizio Nannucci, Luca Pancrazzi, Giulio Paolini, Elisabeth Scherffig, Serena 
Vestrucci, Giorgio Vigna.
The main characteristic of a book-artwork is to have been created solely under the artist’s 
responsibility. For these reasons, each of them is a pivotal moment of the speculative 
and operative practice of the exhibited artist.
Opus liber presents different perspectives on the artwork-book, produced with different 
materials ranging from paper to cloth, and through a plurality of languages: from Indian 
ink drawing to painting, from cutter engraving to typewriter, from printing to embroidery.
From a chronological point of view, the first work presented in the exhibition is Concetto 
spaziale (1966) by Lucio Fontana, created in collaboration with Galleria del Cavallino 
in Venice. The gesture of puncturing, here performed inside a golden leporello, refers 
to spatiality, to the cosmos. Also made of gold is Maurizio Nannucci’s leporello, 
NOMOREEXCUSES (2016), the phrase that appeared in 2013 in the installation at the 
Stazione Leopolda in Florence, created by 277 points of light placed on the ceiling. 
There are other leporellos on exhibit, such as the one with fairy-tale tones by Yuval 
Avital, which recalls a musical score, or the one with a naturalistic flavour by Michele 
Ciacciofera.
A provocative perspective of the book conceived as a bearer of knowledge of human-
kind and of the world is given by Vincenzo Agnetti; in 1969, in a moment of rebellion 
and subversion of any form of tradition, he released a book ‘forgotten by heart’, with an 
oxymoronic expression, whose paper interior was completely cut out.
The Dossier postale (1969-70) by Alighiero Boetti, to whom an exhibition was dedica-
ted years ago in the prestigious premises of Brera Academy, presents 181 grey folders 
containing a great deal of material referring to dispatches made and collected by a pro-
gressive protocol numbering, organised by Clino Castelli.
The exhibition also includes two books by Thomas De Falco, placed in a special display 
created by the artist himself. Sabrina Mezzaqui’s book, Che tu sia per me il coltello 
(2014), which is placed inside a showcase, is also presented in a precious setting: in this 
case, the artist has cut the lines of David Grossmann’s book of the same title, which tells 
of an intense love, even if it is only experienced through correspondence.
Daniela Comani has always conducted a significant research on the topic of gender, 
here proposed with the book Die Antichristin da Friedrich Nietzsche (2007/2017); in 
this book, the original masculine title is transformed into a feminine one, succeeding 
in changing the point of view.
A special showcase will also host some of the many books created by Luca Pancrazzi 
over the past forty years; volumes in different formats in shades of black, within which 
the landscape dimension prevails.
Serena Vestrucci’s books were born as pastimes: they are the result of a certain free-
dom of her artistic endeavour. Her interventions are made on existing illustrated books.
Sei illustrazioni per gli scritti sull’arte antica di Johann J. Winckelmann (1977) is one of 
Giulio Paolini’s most significant books, in which the author’s research comes into direct 
contact with classicism and one of its greatest scholars. The reference to antique revisi-
ted in a contemporary key is also at the core of Fabrizio Cotognini’s research, in which 
drawing assumes a privileged role.



For the German artist Elisabeth Scherffig, drawing is the medium from which her cre-
ative research starts. Drawings of a geological nature made on tracing paper in which 
each page is closely connected with those that follow and precede it.
Compleanno (2016-2017) by Marilisa Cosello is a book-work created using different 
media and focusing on the theme of identity, in a narrative dimension in which worlds 
develop on the borderline between real and imaginary, between biography and fiction.
Giorgio Vigna’s Cosmografie, a large dimensions book, is realized through ‘aquatypes’, 
in which the emergence of unpredictable, primary forms gives life to worlds in which the 
beholder is called upon to participate through journeys of the eye and soul.
Si tu oblitus es (2017) is the title of Elena Modorati’s white-on-white book in which the 
artist delves into the depths of paper to create organic shapes that recall tears in a 
dimension of a mnemonic nature.
At last, writing is the protagonist of Baal (2011) by Carlo Benvenuto: a dialogue typed 
on old record sheets.
Opus liber is a review, through which an attempt is made to summarize one of the 
most refined and complex creations of some twenty Italian and foreign artists, presen-
ting mostly unpublished works. The book work in many cases does not pass through 
the doors of the artists’ studios and is here, instead, unveiled and presented to those 
who have the curiosity to look into a world that in our country, in many ways, is still 
undiscovered.



Biographical notes
Vincenzo Agnetti (Milan, 1926 – 1981) was a key figure on the international conceptual art scene of the ’70s. 
Poet, critic and “reciter”, he pursued his own independent path starting from the period of his friendship 
with Piero Manzoni and the Azimuth group. In 1966-1967 he began producing works – like the “axioms” 
in bakelite and the “portraits” in felt – and actions which gravitated around the concepts of language, 
territory, “translation”, relationships, and the singularity and universality of communication.

Title
Libro dimenticato a memoria

Date
1969 – 1971

Medium
Paper

Dimensions
70 x 50 x 2,5 cm open

Vincenzo Agnetti

Description
This is the famous book of which Agnetti left only the outline of the pages, 
cutting away the written part. “Forgetting by heart” is the expression coined 
by Agnetti at the end of the 1960s to mean more or less conscious assimilation 
and transformation into something else. The first book forgotten by heart was 
created in 1969. The expression is a paradox, almost an oxymoron and, as a 
story, it manages to convey, in an intuitive but precise way, the inseparable re-
lationship between forgetfulness and memory, underlining the internal dialec-
tic that governs its line. The void left in the pages is a metaphor of the relation-
ship between memory and oblivion, an absence that becomes presence in all 
respects. “Culture means learning to forget”, the artist used to claim, because 
only forgetting allows us to welcome future events with greater freedom.



Description
The work on display is part of the series Opere da viaggio [Travel Works], lep-
orelli that can be closed, put in your pocket and taken with you around the 
world. They are creations that arise from instinct, not the result of a project, 
created with different media, in particular with watercolor and ink, which give 
an effect of transparency and lightness. In these works there is a reference to a 
playful and dreamlike childhood whose characters could populate an ancient 
bestiary. The world referred to is non-existent, but Avital aspires to it, populat-
ing it with protective spirits, ancestors, chimerical beings, even monsters, but 
without malice. They are landscapes full of symbolic references in which the 
link with music is also strong, another language used by Avital, for which the 
notebook becomes a visual score guided by the line of the horizon in which 
timbres, shapes and colors compose a layered microcosm that invites you to 
follow its imaginative path.

Biographical notes
Yuval Avital was born in Jerusalem in 1977 and lives in Milan. He is considered one of the most multifaceted 
artists in Italy with 23 solo and 11 group exhibitions, as well as numerous concerts and art rites. Through 
the use of different artistic media, such as painting, photography, sculpture, sound installations, video art, 
performances, musical compositions and theatrical works, he creates contemporary experiential micro-
cosms and works present in various museum and private collections, challenging traditional crystallized 
categories that separate the arts. His artistic events, exhibitions, immersive installations, total works of 
art, large-scale musical rituals and concerts are dreamlike spaces where one can find dancers, contem-
porary musical ensembles, masters of ancient cultures, individuals and communities, multiple video pro-
jections, meditative tactile environments, advanced technological tools, archival materials, scientific data, 
sound sculptures, large-scale site-specific murals and art films. His works have been presented, in Italy and 
abroad, in museums, art foundations, galleries, artistic events, opera houses, concert seasons and festivals 
but also in public spaces, archaeological and industrial sites. He is the author of the largest sound installa-
tion made so far in Italy, Alma Mater, a “forest” of 140 speakers, projections and lights in an area of ​​1200 
square meters (Fabbrica del Vapore, Milan 2015). During the pandemic he created a global participatory 
work entitled Human Signs, involving 218 voice and gesture artists from 54 countries. In 2022 Avital was 
invited by Reggio Parma Festival to create a year-long project, presenting his meta-work Il Bestiario della 
Terra, composed of 4 monographic exhibitions, installations and total takeovers of the main theaters of 
the two cities.

Title
Untitled

Date
2021

Medium
Mixed media on paper

Dimensions
19 x 13 x 2,5 cm closed
19 x 13 x 103 cm open

Yuval Avital



Description
Artist’s book reproduced in a single copy from a typed copy, the bookmark is 
a string with a medal on which the artist’s name is engraved: it could be found 
dangling from the collar of a dog or, cold and indifferent, around the neck of a 
soldier at war. Benvenuto typed up, copying it entirely, the play Baal by Bertolt 
Brecht, the first by the German playwright about a very gifted but self-destruc-
tive young poet. It is a sort of mechanical amanuensis exercise to adhere to 
the drama, which becomes a personal mantra. The handwritten sheets were 
then reproduced mechanically, so as to make them undergo the same process 
of reproduction and possible multiplication that an ordinary book has, a mul-
tiplication which here, however, stops at a single copy. The binding made by 
hand by the artist with string, a crude stitch, is rough so as to echo the brutality 
of the pièce.

Carlo Benvenuto

Biographical notes
Although the body of his works apparently contradicts him, Carlo Benvenuto (Stresa, 1966) is a painter and 
sculptor, who does not consider himself a photographer. In his works objects and spaces are portrayed 
in a suspended atmosphere. The works are all untitled, there is no biography. The aspect of liturgical 
contemplation is evident, enclosed in a circular time where the artist, in the center, leans out from time to 
time to always reach the same thing. Large personal exhibitions have been dedicated to him in the most 
important Italian museums for contemporary art: Mart, Rovereto (2020,) Gamec, Bergamo (2016), Macro, 
Rome (2003). His works have been exhibited in the major art institutions international art, including: Maxxi, 
Rome (2021), Triennale di Milano (2010), Shanghai Museum of Contemporary Art (2006). He has exhibited 
in public spaces and private galleries in some of the main cities of the world from New York to New Delhi, 
from London to Paris, from Madrid to Berlin.

Title
Baal

Date
2011 

Medium
Paper, wire, engraved 
aluminum

Dimensions
31 x 21 cm closed 
31 x 43 cm open

Notes
Signed on the back cover, 
bottom right



Description
The work is made up of 181 gray folders, each containing a photocopy of an 
envelope sent by post to a friend (25 people as many as the letters of the al-
phabet) at an address that the author knew it was wrong. Having received the 
envelope marked “unknown”, the artist repeated the sending to an address 
that was still incorrect, and so on for how many stages he had decided this 
journey should last, real (for the letters) and imaginary (for the recipients). This 
collection constitutes a “journey”, which began in September 1969 and end-
ed in May 1970, which finds a conclusion in the reproductions included in the 
Dossier postale.
The artist combines the concepts of space and time together without leaving 
home. In this work there are the concepts of “journey”, “waiting”, “return”, 
“departure”, “chance” and all the rhetoric of a sentimental journey which is 
enclosed in a classificatory, bureaucratic and apparently indifferent form. Tom-
maso Trini, one of the many friends to whom Boetti addressed his envelopes, 
gives us the image of this work as “an onion made of letters sent to an un-
known circumnavigation of impossible addresses, letters sent via express to an 
‘address unknown’ and returned to the sender by a postman forced to do so 
by paying abundant postage. And a sender, an artist, who collects them and 
stacks them in gradually expanding envelopes”.

Alighiero Boetti

Biographical notes
Alighiero Boetti (Turin 1940 - Rome 1994) – or Alighiero e Boetti, as he used to sign himself starting from 
1971 – was born in Turin, where he made his debut in the field of Arte Povera in January 1967. A concep-
tual, versatile and kaleidoscopic artist. Time, its fascinating and ineluctable flow, is perhaps the unifying 
theme of Boetti’s typological and iconographic plurality. He exhibited in the most emblematic exhibitions 
of his generation, from When Attitudes Become Form (1969) to Contemporanea (1973), from Identité ital-
ienne (1981) to The Italian Metamorphosis 1943-1968 (1994). He has been invited to the Venice Biennale 
several times. Among the most significant posthumous exhibitions was the large retrospective Game Plan, 
held between 2011 and 2012 in three prestigious venues: MOMA, New York, Tate, London and Reina So-
fia, Madrid. Of the large body of works, many are preserved in various Italian and international museums, 
including the Center Pompidou, Paris, Stedelijk Museum, Amsterdam, MOCA, Los Angeles. His work as 
well as his figure as an artist have strongly influenced the next generation and today’s artists, in Italy and 
around the world.

Title
Dossier Postale. Fascicolo 104

Date
Turin, curated by Trino Castelli, 
24.09.1969 – 24.05.1970

Medium
N. 181 numbered folders, 
collected in red dossier 
divided in 3 volumes.

Dimensions
35 x 25 x 10 cm for each closed 
volume

Notes
Each gray cardboard folder with 
flaps shows on the front the pro-
gressive numbering, that of the 
envelope, the name of the re-
cipient of the envelope and the 
list of municipalities, including 
the relative postal code, in which 
the envelope itself was sent in its 
temporal sequence. The data is 
completed from the date of the 
first and last shipment. Inside 
the folders with flaps, there are 
photocopies, front and back, of 
the original envelope.

Ph: Photo©Giorgio Colombo, Milano



Description
Ore francesi [French Hours] is part of a cycle of seven leporellos, created in 
Paris between 2014 and 2020. The cycle in its entirety was exhibited for the first 
time in 2021 in the retrospective exhibition at the Museum of Contemporary 
Art of Rochechouart. In our country it is shown here for the first time. These 
are graphic notes on living forms and their origins. They are a decisive work 
within the artist’s research from which other series of works developed. They 
are also the starting point of the group of Murano glass works Tales of the 
Floating World, exhibited in January at BUILDING. Both cycles of works are 
linked to a reflection on the formal ambiguity of living things. The shape of 
the leporello helps to underline the processes of morphogenesis, responsible 
for the transformation of mineral or vegetal particles into forms of animal life 
to then reach human ones beyond every imaginable biological frontier. It is 
a refined reflection on time and the meaning of change starting from the or-
igin that antithetically questions the dimension of the man-machine and the 
processes of artificialization of life that contemporary reality imposes on us. 
The glass sculptures were also born from the series of these leporelli but also 
from the dialogue with the scientist Thomas Heams-Ogus who in 2019 with 
the publication of the book Le vivant sans frontiéres introduced the theory of 
infra-lives, perfectly suited to searching for the artist.

Biographical notes
Michele Ciacciofera (Nuoro, 1969) lives and works in Paris. His work is characterised by the use of a variety 
of media: from painting to sculpture – using ceramics, glass, bronze, stone and assemblages of materials 
– to drawing and sound. By means of an anthropological approach, the artist explores different themes 
linked to the islands he is from, Sardinia and Sicily, through the prism of the Mediterranean. Collective 
memory, revisited myths, and contemporary political reality mix with works marked by sensitivity to matter, 
and the artist’s acute awareness of current issues, related to the reconfiguration of socio-economic and en-
vironmental balances. Driven by constant reflection and research based on numerous sources, Ciacciofera 
is first and foremost interested in the human subject and his narrative, as well as the feelings he aims to 
convey through his choice of materials. To give shape to poetic experiences, he constantly draws on his 
studies in political science, his interest in anthropology, archaeology, environmental issues, and his obses-
sion with individual and collective memory, always with a strong communicative capacity. His works have 
been exhibited at the 57th Venice Art Biennale, Documenta 14 in Kassel and Athens, the MAN Museum 
in Nuoro, the CAFA Museum in Beijing, the Museum of Contemporary Art in Rochechouart (France), the 
Rennes Museum, the Summerhall in Edinburgh, the IMMA Museum in Dublin and numerous other inter-
national museum institutions. He received the Civitella Ranieri NYC Foundation Visual Arts Fellowship in 
2015-2016. He is currently developing two solo exhibitions in France and one in Scotland, two major public 
works in France and Italy, and a site-specific work, with which he will participate in the 6th Mardin Biennial 
of Contemporary Art in Turkey (May 2024).

Title
Ore francesi

Date
2015

Medium
Ink, watercolor, Indian ink

Dimensions
13 x 9 cm closed
13 x 175 cm open

Notes
This work is part of a series of 7 
leporello made between 2014 
and 2020. Leporello decorated 
on two sides

Michele Ciacciofera



Description
Original title of the text Der Antichrist. Fluch auf das Christenthum. The artist 
transformed the title from masculine to feminine, using Die (feminine defi-
nite article in German) instead of the original Der (masculine definite article in 
German). In the Novità editoriali series, of which the work on display is part, 
the artist reworks the titles of classic novels or philosophical essays through 
a gender reversal of the protagonists, making us reread the most important 
novels in western literature in a completely new way. In this work from 1888, the 
German philosopher closes accounts with Christianity, the increasingly obses-
sive object of the analyzes and attacks of this period of his life, before finally 
descending into madness.

Daniela Comani

Biografia 
Daniela Comani (Bologna, 1965) studied at the Academy of Fine Arts in Bologna and obtained her MFA at 
the University of the Arts in Berlin in 1993. Since 1989 she has lived in Berlin. Her work focuses on themes 
such as history, identity and social stereotypes, themes that the artist elaborates in a multimedia context 
using the same language of those means of communication that interpret social values ​​in our daily lives 
and cultural customs. Among her main works are Sono stata io. Diario 1900-1999 [It Was Me. Diary 1990-
1999] where Comani recounts firsthand historical, political and cultural events that occurred in the 20th 
Century using the structure of a private diary; in the photographic series Un matrimonio felice [A Happy 
Marriage], a work in progress since 2003, she stages the daily life of a couple by playing with gender 
stereotypes, interpreting both subjects. Furthermore, in the Novità editoriali a cura di Daniela Comani 
[Editorial News Curated by Daniela Comani], the artist reworks the titles of classic novels through a gender 
inversion of the protagonists, making us reread the most important novels of Western literature in a com-
pletely new way. Winner of several prizes and scholarships, the artist has participated in numerous group 
and solo exhibitions in Italy and abroad. In 2011 she participated in the Venice Biennale for the San Marino 
Pavilion. In 2022 the solo show You Are Mine opens at  Galleria Nazionale, Rome; in 2023 she presents 
the solo exhibition Planet Earth: 21st Century, Folkwang Museum, Essen. Her works are present, among 
others, in the permanent collections of MAMbo, Bologna; Kupferstichkabinett State Museums, Berlin; 
Museum on the Seam, Jerusalem; Musée Les Abattoirs, Toulouse; Academy Museum of Motion Pictures, 
Los Angeles; Folkwang Museum, Essen; MET, New York.

Title
Die Antichristin, from the 
series Novità editoriali a cura 
di Daniela Comani 

Date
2007-2017

Medium
Photo-object, paper, plastic

Dimensions
17,8 x 11 x 0,9 cm closed

Notes
It cannot be opened



Description
Compleanno [Birthday] is the imaginary diary of five different characters who 
represent the different personalities that coexist within the artist herself, in a 
choral story between past, present and future: the Bride, the Lover, the Man, 
the Bourgeois Woman, the Children. The bourgeois identity, the female fig-
ures of the bride and lover, childhood and the male figure are archetypes that 
come to life by describing the society of origin, the pre-established identity, 
the rules and conventions imposed. Created with different materials - collage, 
photography, photocopies, Compleanno crosses the narrative of different 
identities, creating worlds on the border between real and imaginary, between 
biography and fiction. In the continuous struggle to be recognized as living 
archetypes in the news of society, the body becomes an instrument of freedom 
for the characters, a representation of reality, of an undeniable identity. The 
artist impersonates some of the characters, others are played by women who 
resemble her, still others are unknown people found in random or imagined 
archives. By repeating the same gestures, the same representation, the same 
mistake, and thus reiterating the themes of female identity, overlap, limits, re-
lationships, reality loses its meaning of evidence and documentation to return 
new and unknown aspects of the definition of identity. As in a theatrical play, 
the characters in Compleanno exist in an indefinite space, replacing a defined 
and conventional identity with opportunity.

Biographical notes
Marilisa Cosello (Salerno, 1978) lives in Milan. She graduated in Visual Arts in the United Kingdom, grad-
uated in History of Cinema in Milan, attended a Master’s in Photography at the Noorderlicht School (NL) 
and subsequently studied with François Cheval at the Musée Nicéphore Niépce (FR). She worked for 5 
years as a news photographer, before understanding that reality does not exist and therefore moving on 
to a conceptual approach in her research and artistic practice. Her practice is profoundly contemporary, 
characterized by the participation of the body and the construction of performances, activating a dialogue 
between history, culture and social structures. Looking at society as a family and the private as a collec-
tive, Marilisa Cosello’s work merges different forms of investigation into power, the overlap of public and 
private, family rituals and collective archetypes. Her photographs, performances and videos stage the 
body and archetypes of society to articulate political ideas, personal struggles, women’s conditions and 
society’s expectations. Her works have been exhibited in Italy and abroad at important public and private 
institutions.

Title
Compleanno

Date
2016-2017

Medium
Hardcover book with 42 
colored pages

Dimensions
21 x 15 cm closed
21 x 30 cm open

Edition
Ed. 5 + 2 A.P.

Notes
The book features collages, 
photocopies, photographs, 
drawings.

Marilisa Cosello



Description
“Havel havalim” says the Preacher of Qohèlet; “Vanitas vanitatum et omnia 
vanitas” translates Jerome; “Waste of waste everything is waste” ventures Erri 
de Luca. Havel havalim, the greatest vanitas, the most serious waste, around 
universal themes such as beauty, death, politics, faith, violence, scientific 
progress, the illusion of immortality, death echoes in this project. The tables, 
which are always different from what they appear at first glance, the objects 
and tools manipulated in their functions and the elements of nature perhaps 
true, perhaps false. And so the book, long, enveloping and expressing pain, 
all this says vanitas, says waste, Memento Mori: hodie mihi cras tibi. The proj-
ect proposes a journey into the territories of the visual culture of our time, it 
combines the ancient and the current within the same visual perimeter, it in-
duces the individual within a scenario of fascinating machinations, geometric 
projections which reinvent some key points of art history and above all of the 
ars moriendi. Universal themes are thus treated, rewritten in the contempo-
rary world. Between memory and exploration, the game of quotations that 
looks at the works of the greats and therefore the use of natural symbolism, 
which often makes the dynamics of human life visible: flowers, plants, animals, 
insects, accompany fragments, clippings of images belonging to the history 
of art. Fragments that, removed from their formal condition, act as a viaticum 
for the development of a new imagination, a new work. At the center of the 
work is the Dance of Death by the German artist Hans Holbein (1497–1543), a 
great and dark triumph of Renaissance woodcut. In a series of action-packed 
scenes, Death intrudes into the daily lives of 34 people from various social 
strata: from the pope to the doctor, to the plowman. Death reserves special 
treatment for everyone. As such, the series predates the satirical paintings and 
political cartoons of the 18th Century and beyond. The book, similar to an 
old cinematographic film, becomes the territory for overwriting, through the 
artist’s characteristic signs. His are historical, anthropological quotes, musical 
and cinematographic visions that overlap as in a schedule.

Fabrizio Cotognini

Title
Havel Havalim 

Date
2024

Medium
Pen, ink and watercolor on 
original book by W. Hollar 
(1812) with illustrated plates by 
Hans Holbein

Dimensions
23 x 6 x 5 cm closed 
23 x 6 x 430 cm open

Biografia 
Fabrizio Cotognini (Macerata, 1983) lives and works in Civitanova Marche. His research is characterized by 
a constant reference to the ancient revisited in a contemporary key. Time, memory, myth are central ele-
ments in his work, explored through history, literature, architecture and theatre. In his works these languag-
es ​​meet and merge, giving life to complex narratives in which iconography and writing enhance each oth-
er. His medium of choice is drawing, expressed on wood – often working on ancient engravings of which 
he is a passionate collector – in the form of an artist’s book or in work diaries. Passionate about alchemy, he 
conducts tireless and methodical research and experimentation on materials and production processes for 
both two-dimensional works and sculpture, in particular working, in recent years, with microfusion. Having 
graduated from the Academy of Fine Arts of Macerata in Painting and Sculpture in 2009, winner or finalist 
of several Italian artistic prizes, including Cairo prize, he began exhibiting in group exhibitions in 2003, at 
just twenty years old, and in solo exhibitions since 2011 in Italy. He has created site-specific projects upon 
invitation and commission of public institutions, including Fondazione Sandretto Re Rebaudengo, Tu-
rin; Parco dei Fori Imperiali, Rome; Palazzo Buonaccorsi, Macerata; Teatro Anatomico dell’Archiginnasio, 
Bologna; American Academy, Rome; Archaeological Museum, Salerno; Palazzo Ducale, Urbino; Palazzo 
Magnani, Reggio Emilia; Pastificio Cerere, Castel Sant’Elmo. His works have also been exhibited abroad, 
including at ICI, Bern; Oficina, Barcellona; ​​Hero gallery, Amsterdam; ICI, Caracas; Centro de Desarrollo de 
las Artes Visuales, La Havana; National gallery, Georgia. His work has been presented in important events 
including the Thessaloniki Biennale, Manifesta 12, the Drawing Biennale, the Mediterranean Biennale and 
collateral events of the Venice Biennale.



Description
Thomas De Falco considers the book as a study tool. His performances, in fact, 
start from here. These are research works in which ideas that might appear 
unachievable begin to materialize. The materials used for this work range from 
leaves woven into the hair of one of the performers, to insects and various 
elements found during travels around the world. The notebook was created 
as a practical means to carry at all times. The dates of the books vary because 
they are started and finished at different times. The study of the movements 
of bodies occurs in many cases through the calcification of the fresh leaf, wo-
ven into the notebooks to allow the study of the transformation of bodies. 
Weaving the different leaves found in the cities: from Milan to Paris, London, 
New York, Tehran, is also a way to unite the different ethnic groups and find a 
common dialogue. The two books are part of the series of 200 books exhibited 
at the Triennale Milano between 2017 and 2018.

Title
Senza titolo

Date
2016-2023  

Medium
Paper, fabric, wire, leaves  

Dimensions
36,5 x 30 x 13 cm closed
36,5 x 60 cm open

Thomas De Falco



Description
Thomas De Falco considers the book as a study tool. His performances, in fact, 
start from here. These are research works in which ideas that might appear 
unachievable begin to materialize. The materials used for this work range from 
leaves woven into the hair of one of the performers, to insects and various 
elements found during travels around the world. The notebook was created 
as a practical means to carry at all times. The dates of the books vary because 
they are started and finished at different times. The study of the movements 
of bodies occurs in many cases through the calcification of the fresh leaf, wo-
ven into the notebooks to allow the study of the transformation of bodies. 
Weaving the different leaves found in the cities: from Milan to Paris, London, 
New York, Tehran, is also a way to unite the different ethnic groups and find a 
common dialogue. The two books are part of the series of 200 books exhibited 
at the Triennale Milano between 2017 and 2018.

Biographical notes
Italian French artist, Thomas De Falco lives and works in Paris, focusing on textile installation and perfor-
mance art. He expresses his research and artistic production through the creation of tapestries, inspired by 
the ancient art of weaving with a vertical frame. De Falco works manually using the ‘wrapping’ technique, 
an incessant multiplication of knots in dense tapestries. This technique is based on the use of wool thistles 
that the artist combines manually. Depending on how it is wrapped, the wool can be distributed in such 
a way as to vary the thickness and the form of the sculptural wrapping, considering this the most charac-
teristic and personal element of the artist. De Falco’s sculptures are inspired in particular by nature and 
human feelings and emotions. It is therefore the performance the medium through which the artist gives 
life to his own sculpture, connecting the ‘wrapping’ to the bodies of the performer that make themselves 
interpreters of his artistic message.

Title
Senza titolo

Date
2016-2023  

Medium
Paper, fabric, wire, leaves  

Dimensions
36,5 x 28 x 3 cm closed
36,5 x 60 cm open

Thomas De Falco



Description
We are in the decade between 1958 and 1968, in which through his peculiar 
works (such as Spatial Concepts in Gold) the artist, with different techniques 
and materials, investigates the specific themes of his research: the relationship 
with space, its definition and the timely search for its overcoming. The pinnacle 
is identified in the use of gold, not intended as a color, but as a true spatial 
component: an extreme synthesis of light and space since ancient times.

Biographical notes
Lucio Fontana was born in Rosario in 1899, Argentina, to parents of Italian origin. After the studies in Italy, 
in 1922 he returned to his home country. Towards the middle of 1927 he arrived in Milan, where he enrolled 
in the first year of sculpture at the Brera Academy of Fine Arts (1927-28). Here he began to follow Adolfo 
Wildt’s courses and the Marble School. He graduated in 1929. The first important collaborations with ar-
chitects date back to the 1930’s. Between 1934 and 1935 Fontana, having approached the Parisian group 
Abstraction-Création and the abstract art scene that gravitated around the Galleria Il Milione, created a 
series of non-figurative sculptures exhibited in this gallery, which effectively marks the first exhibition of 
abstract sculpture in Italy. In 1940 he returned to Argentina, in 1946 he published the Manifiesto Blanco, 
born from the contact with young artists and intellectuals and from new research ideas. In 1947 he returned 
to Milan, where he dedicated himself to spatial research. Also in Milan he entered into a relationship with 
a group of young artists and intellectuals gravitating around Carlo Cardazzo’s Galleria del Naviglio and, 
after meetings and discussions, Spaziali, the first manifesto of Spatialism, was born in December. In 1948, 
the second draft of the manifesto - shortly followed by a third, reiterates the need to overcome the art of 
the past, making “the painting emerge from its frame and the sculpture from its glass bell”, and to pro-
duce new forms of art using the innovative means made available by technology. In 1952 he signed the 
Manifesto of Spatial Art. He continues to work intensely on the Buchi [Holes] series. At the end of 1958 
the Tagli [Cuts] took shape. The series of Fine di Dio [End of God] dates back to the first half of the 1960’s, 
oval-shaped canvases, monochrome or sometimes sprinkled with sequins, crossed by holes and tears. 
Throughout the 1960’s, Fontana also delved into environmental research. In 1966 at the XXXIII Venice Bien-
nale he collaborated with the architect Carlo Scarpa, creating an oval labyrinthine environment illuminated 
by a white light where five white canvases crossed by a single cut were exhibited in niches: a work with an 
extraordinary echo that won the prize for painting. He died in Comabbio in 1968.

Title
Fontana (Libro d’oro)

Date
Edizioni del Cavallino, Venice 
1966

Medium
Hardback cover covered in 
yellow plastic with pink titles. 
The two panels of the cover 
enclose a book bound in a lep-
orello style in gold cardboard 
which has a series of circular 
holes along the entire midline.

Dimensions
15 x 10 x 1,5 cm closed
15 x 10 x 230 cm open

Edition
Ed. 200, signed

Notes
Signed, not numbered

Lucio Fontana



Description
The artist explains: “’Che tu sia per me il coltello’ is a love novel interwo-
ven with writing that delves, probes unsustainable sentimental depths, it was 
a beautiful but also tiring read. A writing resonant with emotional intensity, 
heavy, serious, which takes one’s breath away. To convey these sensations I 
cut away from the pages of the novel the white spaces between the lines of 
the text, which now appears in its density. The white strips were rolled up and 
transformed into beads of a long necklace that wraps around the open book”. 
The one written by David Grossmann is the narration of an intense love even 
if experienced only by letter. Patient, determined work becomes for her a sort 
of measurement of the passage of time. The repetition of simple and complex 
gestures at the same time takes us to a dimension in which the existential 
value is decisive.

Biographical notes
Sabrina Mezzaqui (Bologna, 1964), lives in Marzabotto (BO). Many of her works are a materialization of 
the passage of time, bringing into play the sense of manual work in the repetition of minute gestures for 
hours and hours (stringing beads, cutting out, folding, drawing small motifs). Writing often appears in the 
works (short texts, memoirs, literary references, revised books). Her videos also tell of slow times, recording 
variations in light or simple natural phenomena such as dust near a half-open window or the stars reflected 
by the sun on the waves or falling snow. In recent years she has experimented with shared working meth-
ods (Marzabotto Working Table, Parma, San Gimignano, Cesena, Maccastorna) and with the practice of 
calligraphic copying of the notebooks of 20th Century thinkers (Simone Weil 2010-2016, Hannah Arendt 
2017-2021). She teaches at the Academy of Fine Arts in Bologna. She works with Galleria Massimo Minini, 
Brescia (Messaggi inviati, 1999; Il pomeriggio è troppo azzurro, 2001; Quando le parole atterrano, 2006; 
Giocatori di perle, 2010; I quaderni di Adriano, 2016) and with Galleria Continua, San Gimignano (Carezze, 
2001; Ecco ora, 2004; Sottolineature, 2005; Mettere a dimora, 2008; Ciò che la primavera fa con i ciliegi, 
2011; La saggezza della neve, 2014; Autobiografia del rosso, 2017). She has exhibited in public spaces in 
Italy, such as MAR, Ravenna; Palazzo da Mosto - Fondazione Palazzo Magnani, Reggio Emilia; Pilotta - Gal-
leria Nazionale, Parma; Museo Civico d’Arte, Modena; GAM, Turin; Triennale, Milan; Maxxi, Rome; Castel 
Sant’Elmo, Naples; Palazzo delle Papesse, Siena; Museion, Bolzano; Mambo, Bologna, and abroad: PS1, 
New York; INOVA, Milwaukee - WI; Musée d’art moderne et contemporain , Saint-Étienne - F; One Severn 
Street, Birmingham - GB; Raid Projects Gallery, Los Angeles - CA; Italian Cultural Institute - MOCA, Buenos 
Aires; Bengal Art Lounge, Dhaka – Bangladesh.

Title
Che tu sia per me il coltello

Date
2014

Medium
Carved book (David 
Grosssman, Che tu sia per me 
il coltello, Mondadori) rolled 
cut-outs, glue, wire

Dimensions
19,5 x 26 open
Lenght of the wire: ca. 1500 cm

Sabrina Mezzaqui



Description
The book is linked to the series of works entitled Traiettorie di lacrime [Tra-
jectory of Tears], white scratched papers, wounds on paper, marks that tears 
leave. Tears of which we do not know the poietic subject, but not even the 
reason. It is not a narrative, as never before in her work, but an existential re-
flection, in this case on an emotional action of the human and sometimes ani-
mal being. There is a trajectory, as Marco Meneguzzo wrote in one of his texts 
on this work, almost as if it were a “ballistic aspect” of the soul. Each page is 
headed by a Latin verb: keep, coincide, desire, taste, take care, blossom. Verbs 
of the soul. In all this there is the typical modesty towards one’s own intimacy 
that we encounter in the artist’s various works, in which everything is whispered 
and addressed to those who are capable of listening.

Elena Modorati

Biographical notes
Elena Modorati was born in 1969 in Milan, where she lives. She graduated in philosophy with an aesthetic 
focus at the University of Milan. Recent solo exhibitions include Pan oren, Il Milione, Milan, 2019; Paia, 
Progettoarte Elm, Milan, 2018 and Comfort Zone, Raffaella De Chirico Arte Contemporanea, Turin, 2017. 
Among the group exhibitions: Le Supermarché des Images, Musée du Jeu de Paume, Paris, 2020; Red 
Brick Art Museum, Beijing, 2021; Illegible scores. Max Cole, Marcia Hafif, Elena Modorati, Labs Gallery, 
Bologna, 2020; Anything, Italian Institute of Culture, Mexico City, 2018; Kairos, Musée d’art contemporain, 
Arteum, Châteaneuf le Rouge, Aix en Provance, 2017; Sotto un altro cielo, San Fedele gallery, Milan, 2017.

Title
Si tu obilitus es

Date
2017

Medium
Indian ink, pastel, scratched 
paper. 14 pages in paperback 
with hard cover

Dimensions
13 x 13 cm closed
13 x 25,5 cm open

Notes
Signed and dated on the back 
cover, bottom left



Description
Maurizio Nannucci is among the pioneers of the use of multiples, adopted to 
broaden the way of fruition and approach the reflection on the art object in 
a different way. From the second half of the 1960’s he investigated the use of 
words and light. NOMOREEXCUSES is the sentence showed during the instal-
lation at Stazione Leopolda, Florence, 2013, made up of 277 spotlights on the 
ceiling, here recreated through laser cuts on gold cardboards.

Biographical notes
Maurizio Nannucci was born in 1939 in Florence, where he currently lives. After studying at the Academy 
of Fine Arts in his hometown and in Berlin, he worked for several years with experimental theater groups, 
designing sets. In the first half of the 1960’s he defined the fundamental elements of his visual research by 
exploring the relationships between art, language and image and created the first Dattilogrammi [Dactylo-
grams], in which the word has the strength of the symbol. In the same period he established relationships 
with the artists of the Fluxus movement, became interested in visual poetry and collaborated with the 
studio “S 2F M” (Studio di Fonologia Musicale di Firenze) in the production of electronic music, focusing 
on the use of the voice and words aimed at the production of sound installations. In 1967, on the occasion 
of his first solo exhibition at the Centro Arte Viva in Trieste, he presented the first texts created with neon 
lamps, through which he highlighted the temporality of writing and not the materiality of objects. In 1968 
he founded the publishing houses Exempla and Zona Archives Edizioni in Florence, which published edi-
tions of artists such as Sol LeWitt, John Armleder, James Lee Byars, Robert Filliou and Ian Hamilton Finlay. 
Nannucci considers the editions and multiples manifestations of artistic practice that sees art as a mental 
process, applicable to the mass production of everyday objects to reach areas outside of art. The artistic 
object loses its uniqueness, but gains presence and new freedom. His works are present in the collections 
of numerous museums around the world. Among the various permanent installations are those at the Au-
ditorium of the Parco della Musica in Rome; at Fiumicino Airport in Rome; at the Bibliothek des Deutschen 
Bundestages in Berlin. He has participated several times in the Venice Biennale, the Documenta in Kassel, 
and the Biennials of Sao Paulo, Sydney, Istanbul and Valencia.

Title
NOMOREEXCUSES

Date
2016

Medium
Custodia, incisione laser su 
carta oro

Dimensions
15 x 10,5 x 2 cm chiuso
15 x 10,5 x 157,5 cm aperto

Edition
99 copie firmate e numerate 
con autentica della galleria 

Maurizio Nannucci



Description
A block of fragile paper, numbered with a stamp to be torn, is the support of 
this raw stapled booklet where the artist has drawn minimal horizons with an 
ink nib, in which to place the vision of a glimpse of one or more factories dot-
ted across the landscape. The numbering makes one think of a sequence and 
an evolution, which internally insists on the dynamics of the sign which evolves 
and involves, as well as the subject represented therein which multiplies or 
shrinks in the space of the double numbering. The pen ran quickly over the 
small piece of fragile and somewhat absorbent paper, not well suited to the 
liquidity of the ink, but particularly effective for these frugal views from the 
window.

Title
99 Industrial Landscapes 

Date
2022

Medium
Indian ink on pape 

Dimensions
5,3 x 11 cm 

Notes
202 pages with cover 

Luca Pancrazzi



Description
A notebook where the artist, using ink and a large Chinese brush, played with 
creating planes of different greys, which evoked glimpses of infrastructures 
and architecture, as if, crossing a modern city with a train, one could perceive 
a certain rhythm of the architecture, of the bridges, of the pylons, of the build-
ings in the shadow, which from time to time let the gaze penetrate into the city 
to discover its fractal construction.

Title
Infrastructurescapes 

Date
2016

Medium
ink on stapled book with black 
carboard cover

Dimensions
21 x 14,5 cm 

Notes
34 pages

Luca Pancrazzi



Description
The large book was left in Pancrazzi’s atelier by Rocco Pojago, while they were 
working on the publication of a catalogue, as a sample to verify the quali-
ty of the paper. The book is the report of a conference on photovoltaic sys-
tems, which immediately appeared attractive to the artist. At that point he 
drew something on it using the ink that was on the table at the time. The 
first shapes available were cylindrical containers, which he used to obtain the 
shape to paint. The book then remained on the table to decant. From these 
first tests, he found the image that emerged particularly evocative, of the black 
background, dark as the universe and of the shapes that became spherical by 
evocation and by a certain chiaroscuro due to the imperfection of the brush 
gesture, always fast and decisive. From this book, which was in the studio for a 
long time, a number of series of papers were born entitled Diametri disponibili 
[Available Diameters], which in this case remained as the subtitle. The large 
book continued to serve as a test until the artist began to dedicate himself to 
it specifically and periodically, every time he painted with black ink. He traced 
all the circles he found in the study belonging to any cylindrical object with a 
round base until he saturated all more than 1000 pages of the volume.

Title
Sistema solare, sistema lunare 
(diametri disponibili)

Date
2014 - 2024

Medium
Indian ink on printed book

Dimensions
30,5 x 23 cm 

Notes
1133 pages

Luca Pancrazzi



Description
A rigorous and minimal exercise, it is practiced in a notebook until it is com-
pletely exhausted. The white dots fill his latest paintings in a rigorous stochas-
tic pattern, while here the decision to trace the given design and leave the 
gesture free to be rigorously marked by the existing grid is highlighted. The 
repeated gesture must be effective in its minimal simplicity, that of erasing the 
meeting point of the horizontal and vertical lines, highlighting the inconsisten-
cy of the scheme.
The repetitive structure of the gesture leads the mind to be completely free 
from following the hand and here it also gradually detaches itself from the 
body, when the gesture obtains its rhythm, where the fatigue of the hand and 
eye disappears to become circular mantra and rhythm, when the free mind 
thinks and it goes towards its most abstract paths.

Title
Meditabondi e barcamenanti 
prespaziati buchi bianchi 

Date
2024

Medium
acrylic on cantone Ticino  
notebook, 28 pages 

Dimensions
25 x 17,5 cm closed
25 x 35 cm open

Notes
28 pagine 

Luca Pancrazzi

Biographical notes
Luca Pancrazzi was born in Figline Valdarno (Florence) in 1961. After his academic studies in Florence he 
traveled to the United States where he met Jo Watanabe and worked in her studio creating graphics and 
wall-drawings for Sol Lewitt. Until 1992 he worked in Rome for Alighiero Boetti. Since the 1980’s he has 
been the author of a research based on the analysis of the artistic medium, its ramifications, the creative 
possibilities of error and the composite use of techniques and materials. The metropolitan space and the 
landscape, in their continuity with the anthropic gaze that defines them, are the themes treated with the 
most assiduous continuity. He expresses himself through painting, drawing, photography, video, environ-
mental installation, sculpture, actions shared with other artists and editorial projects. Among his found-
ing projects we remember: Importé d’Italie (1982), ABCDEFGHIJKLMNOPQRSTUVWXYZ (1986), De-ABC 
(2002), Madeinfilandia from 2010 and from 2015 Spazio C.O.S.M.O. in Milan. He began showing in the 
mid-eighties and since 1996 he was invited to participate in a series of international exhibitions including 
the Venice Biennale (1997), the New Dehli Triennale (1997), Biennal of Cetinje (1997), Triennale of Vilnius 
(2000), Whitney Museum of American Art at Champion (1998), Biennal of Valencia (2001), Moscow Biennal 
of Contemporary Art (2007), Quadrennial of Rome (2008). Some of the numerous public spaces that have 
presented his work: P.S.1 Contemporary Art Center (1999), Galleria Civica of Modena (1999), Museo Marino 
Marini (2000), Palazzo delle Papesse (2001), Museo Revoltella (2001), Galerie Lenbachhaus und Kunstbau 
(2001), GAMEC (2001), Museo Cantonale d’Arte of Lugano (2002), Luigi Pecci Center for Contemporary 
Art (2002), Zentrum Fur Kunst und Medientechnologie (2003), PAC (2004), MAN (2004), MART Trento and 
Rovereto (2005), MAMbo (2006), Macro (2007), Vietnam National Museum of Fine Arts (2007), Pomodoro 
Foundation (2010), Children’s Museum of Siena (2010), Palazzo Te (2016), Santa Maria della Scala (2023), 
Uffizi Galleries (2024). He lives in Milan.



Description
The bound volume presents six illustrations inspired by the anthology Il bel-
lo nell’arte. Writings on ancient art by Johann Joachim Winckelmann (1717-
1768). The writings of the famous German archaeologist and art historian are 
of great interest to Paolini by virtue of their theme, in the neoclassical era, of 
the autonomy of beauty. The six tables are introduced by a text, consisting 
of the fourth chapter of the writing On the art of drawing of the Greeks and 
Beauty, taken from The unpublished ancient monuments. Each of the illustra-
tions, developed on double pages, propose, in the center, a reproduction of 
the book of Winckelmann’s writings, each time opened on a different page, 
associated with motifs and images taken from the same author. The laceration 
of the paper material together with the photographic, silk-screen and litho-
graphic treatment contribute to an alienating elaboration of the original text, 
showing at the same time adhesion and distance from the source. For Paolini 
the pages of the book are equivalent to a theatrical stage, which hosts events 
and apparitions, animated by the figures and gestures that alternate between 
the pages in a vertigo of echoes and doublings.

Giulio Paolini

Biografia 
Born in 1940 in Genoa, Giulio Paolini lives in Turin. Since his first participation in a group exhibition in 1961 
and his first solo exhibition in 1964 he has exhibited in galleries and museums around the world. The main 
retrospectives were held at the Stedelijk Museum, Amsterdam (1980), at the Nouveau Musée, Villeurbanne 
(1984), at the Staatsgalerie Stuttgart, Stuttgart (1986), at the Galleria Nazionale d’Arte Moderna, Rome 
(1988), at the Neue Galerie am Landesmuseum Joanneum, Graz (1998) and at the Prada Foundation, Milan 
(2003). Among the most recent anthologies are those at the Whitechapel Gallery, London (2014), at the 
Carriero Foundation, Milan (2018) and at the Castello di Rivoli Museum of Contemporary Art, Rivoli-Turin 
(2020). He has participated in various exhibitions of Arte Povera and has been invited several times to the 
Documenta in Kassel (1972, 1977, 1982, 1992) and to the Venice Biennale (1970, 1976, 1978, 1980, 1984, 
1986, 1993, 1995 , 1997, 2013). In 2022 he was awarded the Imperial Prize for Painting, the most import-
ant recognition in the artistic field. His work is present in important public and private collections, both 
national and international. From the beginning Paolini accompanied his artistic research with reflections 
collected in books edited in first person: from Idem, with an introduction by Italo Calvino (Einaudi, Turin 
1975), to Quattro passi. Nel museo senza muse (Einaudi, Turin 2006) and L’autore che credeva di esistere 
(Johan & Levi, Milan 2012). He also created sets and costumes for theater shows, among which stand out 
the projects conceived with Carlo Quartucci in the 1980’s and the sets for two operas by Richard Wagner 
directed by Federico Tiezzi (2005, 2007).

Title
Sei illustrazioni per gli scritti 
sull’arte antica di Johann J. 
Winckelmann 

Date
1977 

Medium
lithographic and serigraphic 
print with collage intervention

Dimensions
50 x 35 cm closed
50 x 74 cm open

Edition
Ed. signed, 33 in Arabic num-
bers and 7 in Roman numbers

Notes
Signed in the colophon 
“Giulio Paolini”



Description
The book on display is made up of 17 pages of tracing paper onto which draw-
ings made by the artist have been photocopied. The thought on the Earth, 
on geology, is central to her research, which has as its dominant thought the 
continuously transforming reality, whether it is the city, the marble quarries, the 
ruins, the construction sites under construction or the vineyards. These are al-
most always vital organisms in which a metamorphosis, a change, occurs. Over 
the years, Scherffig has created some artist books in single copies and others 
in the form of multiples in small print runs. Her features are refined, strong 
and subtle at the same time. The drawings contained in her books sometimes 
have monumental dimensions. The effect given by tracing paper is particularly 
interesting. A sort of overlap of terrestrial and planetary geologies is created. 
Her are palimpsests with a reference to ancient art. The history of art is an area 
of ​​continuous comparison for Scherffig, who over the years has operated with 
different languages ​​while maintaining a great speculative coherence.

Elisabeth Scherffig

Biografia 
Elisabeth Scherffig was born in Düsseldorf in 1949 and has lived in Milan since 1971. In addition to draw-
ings of situations in transformation, in recent years she has taken casts from urban soil and then recom-
posed them into transparent structures or installations, using heterogeneous materials such as silk, porce-
lain and steel. The recent group of map works are the result of research on the territory and tell, through 
the superposition of the different layers, the fusion between history and memory that the artist finds in the 
cities. The publication Elisabetta nelle città, Colpo di Fulmine 2017 edition, with texts by Angela Madesani 
and Francesco Tedeschi, accompanies this group of works. Another cycle that began in 2012 and is still 
ongoing concerns quarries. The research focuses (through drawing, porcelain, print and photography) on 
the same observation of the modification and transformation of the territory. In 2009 the publisher Baldini 
Castoldi Dalai dedicated her the monograph Urbs et Civitas, edited by Angela Madesani with texts by 
Gillo Dorfles, Angela Madesani and Antonello Negri. Her works have been exhibited in numerous galleries 
and important public institutions both in Europe and in the USA. Her works can be found in private collec-
tions in Europe and the United States.

Title
Geologia planetaria

Date
2014

Medium
Hardcover, 17 pages, graphite 
drawings photocopied on 
tracing paper

Dimensions
28 x 21,5 cm closed
56,5 x 21,5 open

Specifiche e note
Signed in the last white page: 
dicembre 2014, E. Scherffig



Description
The artist creates this type of work by cutting out the pages of a book during 
her free time. It is a way to kill time, a practice to keep busy when you have 
nothing to do. Initially this action arises from the inability to manage sweet 
doing nothing, as if she were unable to live with it: “I was looking for some-
thing to keep me busy”. Day after day, this documentation of passing hours 
lets its contradictory nature emerge: due to its taking shape during free time, 
the work becomes the portrait of one’s working time. These objects maintain a 
connotation that lies between work and non-work, the result of a certain poet-
ic freedom, in which the production time is stated in the title.

Biographical notes
The works of Serena Vestrucci (Milan, 1986) probe the obviousness of small things, giving voice to what 
is often hidden, forgotten or overshadowed. Through a playful, but direct and provocative language, the 
artist elevates ambiguity to a fundamental element for a more accurate understanding of reality. She has 
exhibited her work at numerous institutions including the MAXXI Museum and Palazzo Merulana in Rome; 
at the Royal Palace and the Gallery of Modern Art in Milan; at the Sandretto Re Rebaudengo Foundation 
and Casa Gramsci in Turin; at the Gallery of Modern Art in Verona; at the Museum of Contemporary Art in 
Villa Croce, Genoa; at the Ducal Palace in Gubbio; at the Italian Cultural Institutes of New York, London, 
Warsaw and Krakow; wing of the Bevilacqua La Masa Foundation in Venice, at the FRISE Künstlerhaus in 
Hamburg.

Title
Ritagli di tempo 

Date
2023

Medium
cropped book, one month

Dimensions
24,3 x 35,7 x 5 cm 

Serena Vestrucci



Description
Giorgio Vigna expresses his research suspended between real and imaginary 
in a surprising journey from the micro to the macrocosm, from the celestial 
horizon to the center of ourselves. The book Cosmografie [Cosmographies] 
is an atlas of astral maps, cosmic pilot books, created with the “aquatype” 
technique, performed through the encounter between paper and drops of ink 
floating on the water which take shape through the breath of the artist.
The images that appear there, windows onto time and space, can be the fu-
ture of nebulae and clusters of galaxies, or the remote past, the original chaos 
of the universe. Future and past are both present in these works, forming a 
dialectical couple. Like the statute of a partnership, the book safeguards the 
founding principles, the indissoluble pacts, the generating nucleus. 

Giorgio Vigna

Biografia 
Giorgio Vigna was born in Verona in 1955. He completed his artistic education between his hometown, 
Venice, Rome and Milan. He is an artist who creates natural forms capable to manifest primary and primor-
dial aspects at the boundary between reality and imagination. Adventures of land and water, of fire and 
wind in which natural and artificial, poor and precious are combined. Vigna moves on the border between 
the real and the imaginary world, between what is and what appears. His works, from sculptures to jewels, 
from works on paper to installations, reflect the depth of his constant research. He uses various materials 
including glass, metals and paper, treated in new and surprising way. Vigna explores them and tries to 
reveal their hidden possibilities. The forms are primary, as the expression of the elements with which he 
works. Strong and natural, universal and timeless, full of symbolic values. In 2003 Giorgio Vigna created the 
site specific installation La Radura for Nancy Olnick and Giorgio Spanu which started the Olnick Spanu Art 
Program (Magazzino Italian Art). In 2013, the Castelvecchio Museum in Verona hosted the solo show Stati 
Naturali, for which Giorgio Vigna created the permanent glass installation  Acquaria  for Carlo Scarpa’s 
fountain. In 2017 for the Gallerie dell’Accademia in Venice he created the work Fuochi di Rugiada, created 
by Vetreria Venini. His works are part of public and private collections including MAD, Museum of Arts & 
Design, New York, USA; The State Hermitage Museum, Saint Petersburg; Honolulu Museum of Art, Ho-
nolulu; Gallerie dell’Accademia, Venice; Castelvecchio Museum, Verona; Glass Museum, Murano, Venice; 
Cooper Hewitt, Smithsonian Design Museum, New York; IMA, Indianapolis Museum of Art, Indianapolis, 
USA; Ilias Lalaounis Jewelry Museum, Athens; Museo degli Argenti, Palazzo Pitti, Florence; Miaao [Inter-
national Museum of Applied Arts Today], Turin; Olnick Spanu Art Program, Garrison, New York; Olnick 
Spanu Collection, New York; Diane Venet Collection, Paris, France; Designmuseo, Helsinki, Finland; Civic 
Collection of Prints Achille Bertarelli, Castello Sforzesco, Milan; Barbier-Mueller Museum, Geneva; Per-
manent Collection Raffaele Cominelli Foundation, San Felice del Benaco, Italy; Bellini Pezzoli Collection.

Title
Cosmografie

Date
2018

Medium
Acquatipo

Dimensions
46 x 55 x 1,5 cm closed
46 x 110 x 1,5 cm open

Notes
26 pages
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