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From April 3rd to July 19th, 2025, BUILDING GALLERY presents Transitum, a solo exhibition by 
artist Fabrizio Cotognini, curated by Marina Dacci. 
 
The exhibition, the artist's first solo project in the gallery spaces, is conceived as an excursus on 
his artistic research, articulated in several chapters, which are fluidly woven into the exhibition 
space forming a web of connections. 
In this articulated path, a vast selection of more than 90 artworks created specifically for the 
exhibition. It includes microfusions, sculptures, installations, and drawings (some of them made 
on 18th Century etching, of which Cotognini is passionate collector), finds its place at BUILDING 
GALLERY. 
 



 

 

The exhibition explores and draws heavily on iconographies of the past inspired by epic, 
mythology, and alchemy.  
In this macro-narrative, concepts of transformation, memory, identity, and knowledge take 
shape: in these the imagines agentes actualize our relationship with the ancient to interrogate our 
present. 
Thus, the figurative elements of the imagines agentes act as temporal condensations capable of 
activating our memory. 
 
As curator Marina Dacci observes, “The title of the exhibition becomes a metaphor for the artist's 
own posture aimed at continuous research. Transitum narrates an infinite potential of both matter 
and human nature: nature in relation to human being overbearingly appears throughout the 
exhibition, literally in a bird's eye view.” 
 
It is precisely a flock of birds, made of bronze micro-castings and titled Hybridatio Mundi (2024-
2025), lays themselves in the gallery spaces as a symbol of union between heaven and earth, 
between the divine and human worlds. Scattered on the balconies and terraces, as well as in the 
exhibition path of the three interior floors, the little birds embody par excellence the symbol of 
rebirth and transformation. 
 
Transformation is precisely what underlies the entire exhibition project by modulating itself on 
multiple levels: transformation is meant as an evolutionary dimension of the Self, but also as an 
alchemical process of mutation of matter, especially metals. Finally, and at an even deeper level, 
transformation is intended as a metaphor for one’s path toward self-realization. 
 
Within this conceptual framework, the ground floor of BUILDING GALLERY proposes the theme 
of the conversation between nature and culture, placing the micro-casting Alveare (2025) in 
dialogue with La Casa dell'Arte (2025), a 3D model reproducing the gallery spaces: “a gallery-
opificio that welcomes stories and imagination just as the beehive placed in front of this one, that 
becomes an activator and multiplier of energy to produce nourishment” (Marina Dacci). The two 
works thus evoke the virtuous dialogue between nature and culture, in which nature becomes an 
evolutionary model in terms of building and relational functioning for places of culture. 
 
The exhibition continues with a chapter called Distopie (2024) - works developed on 18th Century 
etchings - which are transformed into true aberrations of the contemporary. In fact, the plates 
juxtapose classical architectures - paradigms of ancient beauty and harmony - with their 
contemporary branding, the offspring of consumer society: “a futuristic reality that prefigures 



 

 

technological and commercial colonization, and the prevailing bombardment of images, often 
violent and destructive, to which we are subjected.” 
 
The concept of transformation declined in the idea of “multiple identity,” underlies the portrait 
cycle Who is Christian Rosenkreutz (2024). As the curator notes, “the series expands the fluid 
concept of identity transformation from the indefinable to the uncertain, from the esoteric to the 
plural.” This theme is expressed by the different personalities immortalized in the portraits, also 
finding a natural development in the works dedicated to L’Androgino e il Doppio (2024) and in 
Studi sull’Alchimia (2024); among the latter is presented Alchimia Mundi (2025), an artist's book 
over five meters long, taken from an English Psalter from the 1400s, that occupies a niche in the 
exhibition space, unfolding like a waterfall and welcoming rich imagery on the creation of the 
world.  
The tour concludes with No Monster's Land (2018), exhibited on the second floor, in which the 
concept of transformation is developed both as hybridization and as a life-death relationship, 
understood not as an end but as an opportunity for evolution. 

On the first floor of the gallery, the exhibition offers a focus on theater - another great passion of 
Cotognini - understood as a “machine of memory and clairvoyance, an instrument of knowledge 
and transformation of human being and of the world that welcomes him” (Marina Dacci).  
Some works from the staging of Parsifal performed in New York in 1904 are the protagonists, 
installed emulating the semi-cyclical theater structure of Delminian memory. In front of them are 
presented, in the form of a picture gallery, some ancient etchings of theatrical structures, on 
which the artist has intervened by inscribing objects and bodies that symbolically connote the 
crucial passages of the Wagnerian drama. 
 
The long sleeve of the second floor houses the series I 12 Cavalieri della Tavola Rotonda 
(omaggio a Salvator Rosa) (2024), whose protagonists are inspired by the Knights of the Holy 
Grail, creating an anchorage with the Wagnerian opera presented in the main space. 
 
The exhibition ends on the second floor of the gallery, where the declination of the concept of 
transformation is here elaborated as a deep connection between memory and imagination. The 
protagonists are two optical machines that become loci della memoria, in which the viewer's 
possibilities of vision are solicited and enhanced. Two works dedicated to Athanasius Kircher: an 
anamorphoses presenting two images of Kircher in youth and old age that chase each other and 
recompose; and a bronze cast of the philosopher's head as a young man, from which is projected 
the Swan constellation - a tribute to the Kirkerian idea of the relationship between macrocosm 



 

 

and microcosm - establishing a dialogue with the two works from the series Mappe Celesti (2025): 
The Song of the Stars - Galileo and The Song of the Stars - John Dee, both developed on 
original etchings from the 17th Century. 

Therefore, with Transitum, the three exhibition floors of BUILDING GALLERY are transformed into 
an alchemical laboratory, a forge, and a theater. Suggestions that welcome visitors and invite them 
to immerse themselves in Cotognini's poetics through an exhibition itinerary that takes on the 
value of an “education for transformation.” 
 
Transitum exhibition project extends, from April 3rd to July 5th, 2025, in Gallery Moshe Tabibnia, 
in which the artist proposes a dialogue between textiles from the Moshe Tabibnia Collection 
and the figure of the swan. The exhibition includes a full-size bronze casting of a royal swan that 
rests its legs on two skulls (L’Iperboreo, 2025) and twelve study drawings that inspired the artist 
in making the casting.  
Three of these find their place in the Brera Room on the ground floor of the gallery in dialogue 
with the sculpture; the other nine drawings are displayed on the first floor in the library – the par 
excellance place for study and learning – in affinity with the volumes housed inside. 
The swan, a recurring image in Cotognini's works, is here proposed as a tribute to the 
mythological figure linked to the cult of Apollo, an emblem of purity and regeneration. 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

 
 

Portrait of Fabrizio Cotognini, ph. Giorgio Perottino 
 

 
The artist 
 
Fabrizio Cotognini (Macerata, 1983) lives and works in Civitanova Marche. He graduated from 
Accademia di Belle Arti of Macerata in Painting and Sculpture in 2009. 
His research is characterized by a constant reference to the ancient revisited in a contemporary 
key. Time, memory, myth are central elements in his work, explored through history, literature, 
architecture and theatre. In his works, these languages meet and merge, giving life to complex 
narratives in which iconography and writing enhance each other. His medium of choice is 
drawing, expressed on wood – often working on ancient etchings of which he is a passionate 
collector – in the form of an artist’s book or in work diaries. 
 



 

 

Passionate about alchemy, he conducts tireless and methodical research and experimentation on 
materials and production processes for both two-dimensional works and sculpture, in particular 
working, in recent years, with microfusion. 
  
Winner or finalist of several Italian artistic prizes, including Cairo prize, he began exhibiting in 
group exhibitions in 2003, at just twenty years old, and in solo exhibitions since 2011 in Italy.  
He has created site-specific projects upon invitation and commission of public institutions, 
including Fondazione Sandretto Re Rebaudengo, Turin; Parco dei Fori Imperiali, Rome; Palazzo 
Buonaccorsi, Macerata; Teatro Anatomico dell’Archiginnasio, Bologna; American Academy, 
Rome; Archaeological Museum, Salerno; Palazzo Ducale, Urbino; Palazzo Magnani, Reggio 
Emilia; Pastificio Cerere, Rome; Castel Sant’Elmo, Naples; Morra Greco Foundation, Naples.  
His works have also been exhibited abroad (ICI, Bern; Oficina, Barcellona; Hero gallery, 
Amsterdam; ICI, Caracas; Centro de Desarrollo de las Artes Visuales, La Havana; National gallery, 
Georgia). 
His work has been presented at important events including the Thessaloniki Biennale, Manifesta 
12, Palermo; the Drawing Biennale, Rimini; the Mediterranean Biennale and collateral events of 
the Venice Biennale., as well as national and international art fairs. 
 
 
 
The curator 
 
Marina Dacci is a graduate of the University of Parma with studies in Literature, Art and, Pedagogy. 
Head of the Culture Office of the Municipality of Reggio Emilia and later general coordinator of 
the first edition of Fotografia Europea and the public art project Invito a, she has been working 
directly with artists including Sol LeWitt, Robert Morris, Luciano Fabro, Eliseo Mattiacci, and 
Richard Serra. From October 2006 to December 2017, she was director of Collezione Maramotti, 
working with numerous national and international artists on specific commissions and 
publications. From 2008 to December 2018, she was also in charge of the Max Mara Art Prize for 
Women, in collaboration with the Whitechapel Gallery, London, for the six-month residency 
project in Italy and the related exhibition at Collezione Maramotti.  
Since February 2018, she has been a member of the Scientific Committee of the Fondazione 
Palazzo Magnani, for which she has also curated several exhibitions. She currently curates 
exhibitions in Italy and abroad, she is the author of texts and essays, and she edits publications 
for national and international artists. 
 



 

 

 
 

 

 
 

Fabrizio Cotognini 
Hybridatio Mundi (detail) 

2011 
bronze cast microfusion, Guatemala green marble  

dimensions variable  
ph. P-38 studio 

 
 



 

 

 
 
 
 
 

 
Fabrizio Cotognini 

Tesla Mobile - Nikola Tesla 
from the series Distopie  

2024 
pencils, ink, white lead, watercolor on original 18th Century etching 

57 x 77 cm 
(75 x 95 cm with frame) 

ph. P-38 studio 
 
 



 

 

 

 
 

Fabrizio Cotognini 
L'Androgino e il Doppio #6 

2024 
white lead, white ink, 24K gold leaf on black French paper  

42 x 30 cm 
(45 x 32,5 cm with frame) 

ph. P-38 studio 



 

 

 
 

Fabrizio Cotognini 
Il Puro Folle, L’Androgino 

from the series Parsifal 
 2024 

pencil, ink, crayon, white lead, watercolor, mylar on original 18th Century etching  
39 x 25 cm 

(52,5 x 39,5 cm with frame) 
ph. P-38 studio 



 

 

 

 
Fabrizio Cotognini 

Rosae 
2024 

ink, pencil, crayon, mylar on original 18th Century etching  
53 x 36 cm 

(72,5 x 52,5 cm with frame) 
ph. P-38 studio 



 

 

 

Fabrizio Cotognini 
The Song of the Stars - John Dee 

 from the series Mappe Celesti 
2025 

white lead, pantone, watercolor, ink on original 17th Century etching attached on French black paper  
102 x 102 cm 

(110 x 110 cm with frame) 
ph. P-38 studio 



 

 

 
Fabrizio Cotognini 

L'Iperboreo - Cartone Preparatorio #11 
 2025 

Bic ink on Duralar,  
42 x 30 cm 

(56,5 x 44 cm with frame) 
ph. P-38 studio 



 

 

BUILDING is a project dedicated to art in its most diverse forms of expression, located in the centre of 
Milan. Founded in 2017 from the vision of Moshe Tabibnia, BUILDING focuses on artistic, historical, and 
contemporary research, aimed at a new concept of art gallery, where culture and the market move forward 
parallel.  
BUILDING is conceived as a constellation of different spaces and projects, where young and international 
artists, both established and historicised, as well as artisans and designers, meet in a perspective of 
intergenerational exchange and encroachment of disciplines, aiming for constant experimentation and 
creation of culture. 
 
Located at Via Monte di Pietà 23, BUILDING houses three exhibition projects within its architecture, which, 

during the year, present three independent programs: BUILDING GALLERY is the exhibition space, 

inaugurated in 2017, that occupies the first three floors of the facility, hosting the main exhibitions of the 

gallery's annual program; BUILDING BOX is the yearly exhibition project, inaugurated in 2018 and located 

within two of BUILDING's street-facing windows, visible from the outside 24/7, which monthly hosts 

artworks that are linked together by a temporal fil rouge; BUILDING TERZO PIANO, located on the third 

floor, is a space created in 2023 out of the desire to explore creativity in all its facets, its identity will evolve 

over time following an independent program. 

 
 
 
BUILDING GALLERY 
 
BUILDING GALLERY was inaugurated in 2017 as the first exhibition project of BUILDING, hosting since 
then solo and group exhibitions by established, mid-career, and emerging artists, both Italian and 
international. 
 
Born from the vision of its founder, BUILDING GALLERY presents exhibitions across three exhibition floors, 
from the ground floor to the second floor, offering true narratives in dialogue with the gallery’s architecture. 
On several occasions, exhibition projects, often curated by external curators, have gone beyond the walls 
of BUILDING, extending to the external and internal façades of the gallery, creating spontaneous dialogues 
with the city of Milan. 
 
BUILDING GALLERY represents the first exhibition space where BUILDING's research emerged in the 
Milanese art scene, presenting not only established artists but also young protagonists of the national and 
international art scene, in a spirit of intergenerational exchange and constant cultural enrichment.  
 
 
 



 

 

Gallery Moshe Tabibnia 
 
Standing out for its reputation of excellence in the antique textile art field, Gallery Moshe Tabibnia is located 
in the heart of Milan, in the Brera district, known as the artists’ neighborhood. The gallery is a reference 
point for those who love and collect antique carpets, tapestries, and textile artefacts. 
 
Gallery Moshe Tabibnia owns a collection that includes several museum-quality pieces, some of which come 
from prestigious private collections. The items in this collection are available for viewing and purchase to 
collectors, scholars, and connoisseurs. 
 
Provided with an exhibition space on a par with the latest museum standards and equipped with advanced 
solutions for preservation and display in a suitable environment, Gallery Moshe Tabibnia also boasts a 
specialised library and a conservation laboratory, in which scientific analyses and conservation work are 
executed by highly qualified and skilled personnel. 
 
The gallery serves its interest in the dissemination of scholarly work through its publishing activity with 
Moshe Tabibnia Publisher. Research projects in historic textile art and the publication of their outcomes 
often stem from collaboration between Gallery Moshe Tabibnia and internationally renowned museums 
and cultural institutions. 
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BUILDING 
via Monte di Pietà 23, 20121 Milan 
Tuesday - Saturday, 10 - 19 
+ 39 02 89094995 
www.building-gallery.com 
 
ph. Agostino Osio 
 
Follow us on 
www.instagram.com/building.gallery 
www.facebook.com/building.gallery 
www.twitter.com/BuildingGallery 
www.vimeo.com/user91292191  
www.youtube.com/channel/UCMzTXxErDai7S_ECykrxtyA 
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